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the time he could make his voice heard on public ques-
tions he had called attention to the provincial attitude of
America toward foreign art. Happily he lived to see
an independent judgment supplant it. An endowed
theatre as already indicated in this narrative, had for
years been his panacea for many of the ills of the stage.
He reverts to both of these in his views of conditions as
he saw them December 31, 1900:

I am asked by the New York Herald to name the one
thing;, above all others, that should be eradicated from

O

the stage of to-day to make it better, nobler, more ele-
vated in its accomplishments in entering upon a new
century. Presumably the New York Herald refers to
the stage of America, or does it mean the stage of the
world ?

We have no stage in America. The American stage is
the stage for all stages. Everybody comes here and every-
body is made welcome. Herein lies the difference be-
tween New York and Paris and London and other foreign
capitals. Foreign actors and foreign authors make a
great deal of money in America. It would be difficult
for an American actor to make any money in Paris or
London or Berlin or Vienna or St. Petersburg. American
stage-craft is not honoured abroad. It should be.

Concerning art, the American is neither patriotic nor
exclusive. The foreigner is. As a matter of fact, Amer-
ican art is as good as any art exhibited abroad. A great
many Americans are not aware of this. They are in the
habit of exalting the foreign to the prejudice of the domes-
tic article. The average of good acting in the United
States is greater than in any other country of the world.
In short, the material is here. The future of the drama
is here. What remains to be done ? Cease to seek and
import plays from Europe. Encourage the American
author. There are many men who would soon write
admirably for the stage.."
